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CHARLES FREDERICK LESSING. 

Charles Fuederick Lessing, no less distinguished as a land- 
scape than an historical painter, the grand-nephew of the 
celebrated Theophilus Ephraim Lessing, is, like that illustrious 
poet, one of the most gifted men of his age. He was bom on 
the 15th of February, 1808, at Wurtemberg, in Silesia. From 
his early youth he displayed a much stronger propensity 
towards the study of nature than the learning of the schools. 
Nevertheless, his father placed him at the Berlin academy 
when he was hardly fourteen years old. His intercourse "^ith 
young painters, and a journey to Rugen, during which he had 
an opportunity of seeing the ocean and vast rocks, awakened 
in his mind an irresistible impulse towards painting ; but his 
father strongly opposed every entreaty for permission to 
indulge this propensity, and would not yield to the urgent 
remonstrances of young Lessing's patrons, who discerned his 



Schadow to copy some landscapes by Reinhard. The copies 
were so excellent, that the professor at first took them for the 
originals — so fresh and lively did they appear — and he was 
quite indignant because he thought Lessing had attempted to 
impose upon him. But when he had ascertained the true 
state of the case, and perceived the great merit of the young 
artist, he took him at oiice into his studio, and acted as 
mediator between the father and son. Schado#, who pos- 
sessed the rare talent of quickly and accurately discerning 
ability in others, as well as penetrating with keen critical 
insight into their peculiarities, deserves honour for having 
advanced Lessing to his high position and contributed to his 
versatility of talent. For scarcely had Lessing acquired a 
certain skill in the drawing of figures, when a vast number of 
compositions proceeded from his creative imagination ; but 
Schadow succeeded, by strong representations, in convincing 
him that in this path he would accomplish nothing really solid 
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remarkable talent. After a long conflict between his filia 
duty and his inclination, he abandoned the instruction of the 
academy without his father's knowledge, and declared with 
firmness that he had already become a painter, and would not 
be kept back by anybody from following the calling to which 
he felt he was destined by nature. He now applied himself 
to his art with the utmost diligence, and his progress com- 
pletely amazed his instructors, Professors Kollm£ui and 
Dahling. His first pictures, "A Church-yard with Tomb- 
stones," and *' A Church in Ruins," painted in 1825 and 1826^ 
immediately excited general attention. But though even his 
father now became convinced of his superior talent, and a 
complete reconciliation between the two took place, an earnest, 
melancholy tone lingered in his mind after this period, and is 
still often perceptible in his works. 
In the year, 1826, Lessing was ordersd by Professor 



and worthy of fame. Lessing now closely applied himself to 
his " Silberchloss," his first great work in the Wagner collec- 
tion at Berlin. When the hall at' Bonn and the court of 
justice at Coblenz were adorned with frescoes, Count Sree had 
scenes from the life of the emperor Baxbarossa painted'for his 
saloon, and Schadow instructed Lessing to prepare a cartoon 
for a panel. This last was **The Battle of Iconium," the 
grandest and most vivid of all these productions. At this 
time, the poems of TJhland were the principal study of the 
Diisseldorf artists, and they suggested to Lessing two of his 
finest works— ** The Castle on the Sea-coast, by Moonlight," 
and ** The Royal Pair in Sorrow." German art had never 
before displayed so grand and profound an earnestness, or 
produced an oil-painting so finished in every part. At the 
exhibition in 1830, it was without lival; everything else 
appeared to a disadvantage by its side. This invaluable gem 
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of art is no longer in Germany, but at Petersburgh.. . A'very 
successful litbograph from it, by Jentzen, was spoilt ; but 
there is still an excellent copper engraving by the master- 
hand of Liideritz. 

About the year 1829, the well-kno-wri poet Von XJechtritz 
began to exert an influence over Lessing. When Professor 
Schadow, i^i 1830, went to Italy, with other artists, he entrusted 
Lessing with most of his duties, and from this time his works 
exercised a most decided sway over the tone and character of 
landscape painting. In the year 1830 also, liis " Leonora" was 
completed. The two folio winor years successively witnessed 
^the commencement of his " Hussites Preaching," and his 
'" Council at Costnitz." The former of these pictures, which 
'was completed in 183B, and is in the possession of .the King of 
.Prussia,' has met with the greatest success in most of the 
principal towns of Germany, as well as in Paris, and it pro- 
cured for the painter the cross of the Legion of Honour from 
the King of the French. By this work he gave that pro- 
testant direction to art, which is still his great character- 
is'tic. The same tendency is, prominent in his "Ezzelin," 
- where .the wouiidcd man spurns the consolation of the monks, 
aiid refuses to allow the representatives of the court of 
Rome to interfere with his communion with God. It is 
well kriawtL that Schadow, on observing this strong pi'o- 
testaiit tone, found great fault with the design, and did his 
utmost to dissuade Lessing from completing the picture. But 
att,- and Lessing's inward impulse, triumphed ; and the noble 
chef 'd'osunrey which was painted in 184i and 1842, is now the 
ptincipal attraction in the gallery at Frankfort. No previous 
or subsecjuent painting attracts such universal attention, and 
justly excites- such warm admiration. The number of 
Lessing's noble productions is too great to adihit of a detailed 
description within oui' limits. Those we have mentioned are 
ambiig the chief. 

Lessing's figure and appearance are of a grand and noble 
character, his features -are distinctly marked, . and their ex- 
pressioit is full of meaning and interest. With art he also 
successfully cultivates hunting sports. His usual dress is a 
green- over- coat and a ^een cap, which give him the appear- 
ance- of a forester. He is a most affectionate and attentive 
husband and fether. It is rather difiicult to get acquainted 
with- him, but he is a faithful and constant friend to those 
•with whom he is on intimate terms. The slightest deviation 
from truth gives him great pain. He is a noble, genuine 
German in the fullest sense of the term, and demands fidelity 
and truth in life as well as in art. Every year he goes on a 
j ourney for improvement in hi^rofession., that he may con- 
stant regwr to. ^J^lre^'^'tli of his inspiration. In 
J^&tptB^dl; of his safcudies he is unwearied and discriminating. 
^ISfe does- not consider study from nature really useful unless 
tlie' strident copies striking objects -with the utmost fidelity 
"arid 'fulness of detail that art and skill will allow. He willingly 
communicates the benefit of his advice and assistance to all 
young artists. To many he answers the purpose of an ideal 
model, -and Piisseldorf owes much to him both in his personal 
and artistic character. 

Germany is with good reason proud of the grand creations 

of this genial and real German artist ; for every new historical 

work is a fresh triumph of art. He has studied the develop- 

ijDient of the refqrmed religion from his youth up with great 

interest, has grasped the subject with considerable power of 

mind, pursued it with a deep sensibility to its stirring incidents, 

and drawn from it the materials for some of his finest efforts. 

The composition of his **Hussites Preaching," and his "Luther 

. Baiming the Papal Bull," displays a strength of belief and a 

. peculiarly religious tone, which prove him to be not merely 

an artist, but a man of deep religious convictions — a Christian 

hero of the grand order. Each of his superior works has for 

its groundwork, not only a great historical event, but a profound 

dea, which serves as a central point for the whole. His 

. "Hussites Preaching" admirably depicts the tendency of the 

time in question. His Huss, who appears before the pile on 

■ which he is about, to be burnt, who is condemned to the flames 

as a heretic, and whose ashes are to be scattered to the four 



winds, that no trace of him may remain — this Huss, Lessing 
has pictured kneeling before the pile, and by the warmth and 
earnestness of his devotion irresistibly compelling even his 
enemies to pray with him. 

Similarly Luther stands forth, in his large painting, as • a 
mighty hero, with his head raised to heaven, attracting 
towards himself the animated gaze of the bystanders, and 
looking just as we may easily imagine he did look when he 
uttered those well-known words at the Diet of Worms- — 
" Here I take my stand, I cannot alter, God help me, Amen !" 
Close behind Luther appears the church 'in all its glory, for 
Luther struggled not against the church, but against what he 
considered the corruptions of the church. No artist has 'fever 
yet succeeded in portraying the impetuous reformer with So 
much power.. J All the interest is concentrated upon that part 
of the picture where his figure appears ; and the mind of the 
spectator is absorbed in the contemplation of the impressive 
scene before him, and the mighty results which have flowed, 
and may yet be expected to flow, from this significant event. 
On the right of the picture are youthful students engaged in 
stirring the tire; on the left Melancthon, Duke George, 
Carlstadt, and other eminent PrbtcStants. In the first sketch, 
which Lessing made in' 1848, Luther stood as in the finished 
picture ; but in the group on the left were several distinguished 
nobles in military attire, ancTon the right students and people. 
- In the large Indian ink car to on- drawing, which wdS llatecuted 
in January, 1852, Luther has his head turned towatds the fite^ 
preparing to thtow the;t)tili into the flames. While the attitdde • 
is admirably appropriate to Luther's fiery temperamtot and 
impetuous mode of action ; the expression of the face indicates 
a -firm, warm confidence in God, and a lofty animation of 
soul. On the right of Luther stands a^oung, richly dressed 
student ; on the left, in the foreground, we see Duke d-eorge, 
wearing an. expression of evident dissatisfaction with tlie pro- 
ceeding. The figures are about two-thirds the sizfe qf life. 
The picture has, it is true, neither academic style, not regular 
arrangement according to artificial rules, but is so pure, so 
smooth, so true to life without any exaggeration, that not dnlyis 
the beholder struck with the truthfulness and living force of 
each ^gure, but the whole composition exhibits a perfect 
harmony and unity which cannot be too iriuch admired. 

J)ven before the completion of this great work of art, 
London, New- York, Brussels, and Ebtterdam were com- 
petitor^ for it. It is how the property of Herr Notteboonl, 
of Rotterdam, and will form one of the chief attractions in the: v^ 
exhibition of German (particularly Diisseldorf) paintingsi which •^■ 
is about to take place in London, Ji&'si July. The &ei*mans, 
not unnaturally, feel great regret at the loss of a painting whibH . ..; 
excited so animated a competition all over the world, so to 
speak, even before it was finished. All that they have left 
is the cartoon drawing of the sketch, which belongs to Bf. 
Lucanus, of Halberstadt, and" is open to the public. The fighi 
of engraving it has been conferred by Lessing upon' Jansen, 
of Diisseldorf, the copper-plate engraver, who has already 
acquired great fame by his engraving of "the Rescue from 
Shipwreck," by Jordan, and who expects to complete his task 
within two years. 



C. A. FRAIKIN, THE BELGIAN SCULPTOR. 

Among the sculptors of the present time who are flourishing 
in the full vigour of their artistic power, Fraikin deserves to 
be mentioned with honour as a genuine artist of the highest 
order. He belongs to that class of men who are worthy to 
attract the attention not only of their own countrymen but of 
all who take an interest in art and artists. 

C. A. Fraikin was bom at Herenthals in the year 1818. 
' His father was a public notary in that town. Even as a boy 
he gave evidence of a strong and even irresistible inclination 
towards art. Drawing was his fondest, his constant delight. 
His father was too wise a man to offer any opposition to this 
evident indication of natural genius. Hardly had his son 
received an elementarj^ school education, when he was sent to 
Brussels, at the age of thirteen, to pursue the course of study 



